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Acting Training in a Shifting World: Propositions for Changes in Acting Curricula Across 

Canada.  Seminar / Séminaire 

 

Organizers / Organisateurs  

Conrad Alexandrowicz, University of Victoria  

Ursula Neuerburg-Denzer, Concordia University  

 

Cultural capital can exist in three forms: in the embodied state, i.e., in the form of long-lasting 

dispositions of the mind and body; in the objectified state, in the form of cultural goods […]
1
; 

and in the institutionalized state, a form of objectification which must be set apart because, as 

will be seen in the case of educational qualifications, it confers entirely original properties on the 

cultural capital which it is presumed to guarantee.
2
 

It isn’t enough to critique the status quo, but necessary to define it in detail and envision ways on 

how to make change.  

The provocation of this year’s CATR organizers to engage with Bourdieu’s text, The Forms of 

Capital, well serves to stimulate our ongoing discussion about the state of acting training at 

Canadian institutions of higher education. While Bourdieu’s analysis wasn’t aimed directly at the 

performing arts, we wish to understand more deeply the notion of cultural capital and how it can 

be applied to the very intangible art of acting. Is it useful for art educators to think of our 

students or what they perform as a product? As a group of acting teachers we feel strongly that 

this thought puts negative pressure on the processes of training. We are looking in this seminar 

for a deepened and continuing discussion among acting and performance teachers that addresses 

the cultural, social, physical, sexual and gender differences amongst our students and ourselves. 

We are looking for ideas and palpable processes that stimulate and nurture the immaterial and 

affective labor we are engaged in. In this year’s seminar we thus aim at exchanging papers that 

address the above topics, by placing current acting training within Bourdieu’s definition of 

cultural capital, and investigating if a critique of that definition might offer means for positive 

change. 

                                                           
1 (Pictures, books, dictionaries, instruments, machines, etc.), which are the trace or realization of theories or 

critiques of these theories, problematics, etc. 
2
 Pierre Bourdieu, The Forms of Capital, 1986. Accessed Sept 29, 2014: 

https://www.marxists.org/reference/subject/philosophy/works/fr/bourdieu-forms-capital.htm  

https://www.marxists.org/reference/subject/philosophy/works/fr/bourdieu-forms-capital.htm


 

 

Bodytexts. Writing the Body / Textualités du corps (Bilingual / bilingue) Seminar / Séminaire 

 

Organizers / Organisateurs  

Catherine Cyr, McGill University and Concordia University  

Patrick Leroux, Concordia University  

 

The theatrical body’s texture is woven in text. From the original textual body of work which 

(sometimes) precedes its embodiment on stage, to the diversity of performative strategies which 

offer the body as spectacle, the body becomes a palimpsestic template of written possibilities. 

 

Le corps théâtral est tissé de textes. Depuis le corps de papier qui (parfois) préexiste à 

l’incarnation scénique jusqu’aux diverses représentations qui le donnent à voir et à entendre, le 

corps est le lieu où se trament et se rencontrent différentes textualités. Ondoyantes, plurielles, 

celles-ci font de la chair – réelle ou fantasmée – le lieu même de l’énonciation, un espace à partir 

duquel interroger le réel et l’imaginaire.1 Si, depuis Artaud, « les dramaturgies contemporaines 

(…) se passionnent pour le corps »2, celles-ci, sur la page ou sur la scène, écrivent un corps 

multiple, oscillant entre la monstration obscène et l’effacement, voire la disparition, ou voguant 

entre différentes strates de performativité. Inversement, le corps de l’interprète se pose 

quelquefois comme le lieu originel de l’écriture, matériau vivant qui la provoque, la sollicite, fait 

jaillir les images qui la traverseront. L’objet de ce séminaire bilingue, qui réunira une douzaine 

de participants, sera de mettre au jour et d’interroger ces représentations mais, aussi, de penser la 

relation entre le corps et les différentes textualités qui le disent. Toutes les disciplines relevant du 

champ des arts vivants – théâtre, danse, cirque, performance – sont convoquées, 

l’interdisciplinarité favorisant, à travers le croisement des discours, une saisie composite des 

questions soulevées, notamment : de quels imaginaires du  

corps la dramaturgie actuelle trace-t-elle les contours? quels discours ces représentations 

déploient-elles? comment se joue le passage du corps de papier au corps en scène, avec ses 

glissements, ses ajouts, ses retraits et ses décentrements? quels liens, parfois étroits, unissent le 

texte poétique et le corps dansant? comment la textualité est-elle incarnée (embodied) 

aujourd’hui au cirque et du côté de la performance?  

Deux principaux axes d’exploration seront privilégiés : l’esthétique et la poïétique. Selon les 

propositions reçues, d’autres pistes de réflexion pourront être explorées.  

 

AXE ESTHÉTIQUE  

 Corps et nouvelles dramaturgies  

 Textualités du corps dansant  

 

AXE POÏÉTIQUE  

 Écrire le corps circassien  

 Du corps de papier au corps de chair  

 Textes et embodiment  

 

 



"Cultural Capital" in Ottawa / Le « capital culturel » à Ottawa  

 

Round Table / Table ronde  

Organizer / Organisateur Joël Beddows, University of Ottawa  

 

The word « national » is often used to describe institutions and organizations significant to the 

entire country but based in Ottawa.  This fact has direct consequences on those creating and 

presenting work in Ottawa to Ottawa audiences. This particular context is complicated by the 

fact that outside influences – some of them hegemonic – often weigh in by explaining or 

advocating how the word “national” should be or might be expressed through programming, 

touring and/or cultural mediation initiatives. But how do the individuals actually doing the work, 

artists and artistic directors who create and live in Ottawa, navigate between the weight of this 

word and local pragmatic realities?  How does this paradigm help define the art produced or 

presented?  To which extend is the word “national” in fact a synonym for “Ottawa-based”? 

These are just some of the questions to be asked and answered during this round-table. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



From University Wits to Rude Mechanicals: The Value of Campus Productions. Seminar / 

Séminaire  

 

Organizer / Organisateur  

Patrick Finn, University of Calgary 

 

The “University Wits” made one of the greatest contributions in performance history. These 

precursors to England’s theatrical Renaissance led performance out of a world dominated by 

bear-baiting and public executions and into complex drama that continues to hold the stage. They 

leveraged academic freedom to pursue artistic innovation.  

Do our institutions support the conditions for this type of work? Is our research feeding the 

professional stage? Do campus productions serve students, colleagues and the public? For many, 

on-campus productions are a fact of life, yet their claim on cultural capital is low. How might we 

change this state of affairs?  

 

Questions under consideration might be: 

 Is on-campus performance research?  

 Might we better evaluate campus productions? 

 Is peer review of on-campus production possible? 

 Is it reasonable to expect performance researchers to participate in the professional 

season in order to qualify as researchers when that season runs parallel to the academic 

year?  

 How sustainable are the practices of committing labour and materials to productions that 

are valued so lightly?  

 

 

 

 

 

 

 

 

 

 



La formation du (jeune) spectateur de théâtre / Educating for the Dramatic Arts: on Doing 

and Viewing Theatre in the 21st Century (Bilingual / bilingue)  

 

Round Table / Table ronde  

 

Organizers / Organisatrices  

Francine Chaîné, Université Laval  

Louise Forsyth, Université de la Saskatchewan 

 

Les professeurs d’art dramatique-théâtre des provinces anglophones et francophones du Canada 

accompagnent les futurs enseignants dans le développement de compétences à faire vivre des 

expériences artistiques aux enfants et aux adolescents ainsi qu’à développer la sensibilité à 

enseigner le langage dramatique et théâtral, le jeu et la réception des œuvres. L’amour de l’art 

dramatique-théâtre et l’appréciation des œuvres nourrissent la pratique et la réception des 

spectacles. 

Cette table ronde abordera l’éducation du spectateur au 21e siècle dans le contexte de la 

formation des enseignants et des praticiens. Ce sera   l’occasion d’interroger les courants actuels 

d’appréciation et de compréhension des œuvres théâtrales afin de voir s’ils sont suffisamment 

d’actualité, ouverts et variés. Bien qu’il existe des programmes d’études, n’y a-t-il pas certains 

dangers  de  renforcement  des  courants  dominants  au  profit  de  pratiques  plus  marginalisées 

utilisant de nouvelles technologies, l’écriture des femmes, celle des communautés autochtones 

ou des autres cultures de l’un ou l’autre groupe de notre pays bilingue? 

Teachers of students who will be teaching drama and theatre in francophone and anglophone 

Canada seek to help them develop skills needed to bring artistic experiences to life for children 

and adolescents and sensitivity for teaching through all the elements of theatre, performance and 

spectacle. A love of the dramatic arts, appreciation of theatrical works and critical skills are 

nurtured through practice and attendance at performances. 

 

This round table will address the matter of educating spectators for the 21
st
 century in the context 

of their training as teachers and practitioners. It will raise the question of whether current 

approaches for teaching an appreciation and an understanding of theatrical works are sufficiently 

fresh, broad and diverse. When we rely on already developed curricula, is there a danger of our 

reinforcing established mainstream perspectives while marginalizing works using new 

technologies, or written by women, members of indigenous or other cultures, or that exist in the 

canon of the other group in our bilingual country? 

 

 

 

 



Linguistic and Cultural Junctures in Canadian Theatre/ Jonctions linguistiques et 

culturelles dans le théâtre canadien (Bilingual / bilingue) Round Table / Table ronde  

 

Organizers / Organisateurs Louise Ladouceur, Université de l’Alberta Stephen Johnson, 

University of Toronto 

 

Les artistes et les chercheurs en théâtre peuvent travailler dans des contextes qui invitent aux 

échanges entre les langues officielles du Canada et leurs cultures respectives.  Comment cette 

rencontre des langues et des cultures francophones et anglophones contribue-t-elle à la création 

et à l'étude du théâtre au Canada? Quels en sont les effets dans l'élaboration du répertoire 

dramatique et des corpus critique, historique ou pédagogique portant sur le théâtre canadien? Les 

traditions et institutions francophones et anglophones existent-elles de façon parallèles et 

distinctes ou se croisent-elles? Si oui, dans quels domaines et de quelles façons? Quelles sont les 

conséquences de ces rencontres? Comment la collaboration entre artistes et chercheurs 

francophones et anglophones façonne-t-elle la production et la culture théâtrales, et comment 

cela nous invite-t-il à réfléchir sur le théâtre et sur notre société?  

Theatre artists and scholars may be working in a context that fosters exchanges between both of 

Canada’s official languages and cultures.  How does this meeting of the French and English 

languages and cultures contribute to creating and studying theatre in Canada?  How does it 

impact the building of a Canadian drama repertoire and of critical, historical or pedagogical 

material, and its application to the study of Canadian Theatre?  Do the French and English 

theatre traditions and institutions basically exist in parallel distinct fashions or do their paths 

cross? If so, in what specific areas and in what manner, and what are the consequences of these 

encounters? How does the collaboration between artists and scholars working in French and/or 

English shape our theatrical products and culture, and how does it engage ideas about theatre and 

about our society? 

 

 

 

 

 

 

 

 



Literary Translation and Canada / Traduction des théâtres canadien, franco-canadien et 

québécois (Bilingual / bilingue)  

 

Interdisciplinary Round Table/Table ronde interdisciplinaire   

 

Canadian Association for Translation Studies / Association canadienne de traductologie 

(ACT/CATS) Canadian Association for Theatre Research / Association canadienne de la 

recherche théâtrale (CATR/ACRT)  

 

Financial support for this round table was provided by the Federation for the Humanities and 

Social Sciences / Cette table ronde a obtenu un soutien financier de la Fédération des sciences 

humaines.  

 

Organizers / Organisatrices  

Madeleine Stratford, Université du Québec en Outaouais  

Danièle Marcoux, Concordia University  

Nicole Côté, Université de Sherbrooke  

 

Cette séance portant sur la diffusion du théâtre canadien et québécois au moyen de la traduction a 

pour but de cartographier la mobilité des savoirs culturels au Canada/Québec et à l’étranger. La 

traduction littéraire, passeuse d’idées et de cultures, permet de prendre le pouls de notre société 

dans son centre (sa capitale), dans ses périphéries ainsi qu’à l’extérieur de ses frontières. Le 

théâtre est un des genres les plus populaires en traduction et aussi l’un des plus exportés, 

vraisemblablement parce qu’il met au jour, lors de la traduction, des questions plus étroitement 

liées aux enjeux linguistiques et identitaires, de même que culturels et idéologiques. La 

traduction du théâtre, genre oral, se situe donc au centre des enjeux culturels contemporains au 

Canada. 

In 1977, Philip Stratford declared that although Canada did not yet have a literary translation 

“tradition,” one could detect its stirrings, especially since the launch of the Canada Arts Council 

grants. Nearly forty years later, it has become clear that a strong literary translation tradition does 

exist in Canada, one which has played a key role −cultural, economic, political, and social− in 

the Nation’s identity. However, translation as a means to bridge the “two solitudes” has clearly 

become an outdated notion, particularly when translation is viewed from a continental or global 

perspective. 

Indeed, during the last decades in Canada, a tendency towards diversification and 

internationalization has permeated the borders of the translation polysystem. Not only has the 

literary scene expanded thanks to a broader inclusion of emerging literatures –minority, migrant, 

regional, First Nations, and others–, but the variety of literary genres themselves, whether 

published on paper or on e-devices, has exploded: beyond the traditional novel, poetry, theater 

and essay genres, more and more oral (slam, tales, songs), and youth literatures, as well as hybrid 

genres such as the art book, are being translated. Moreover, foreign authors are increasingly 

being translated in Canada, and Canadian authors themselves are being translated and exported. 



Hence, the literary dialogue between official languages has become a plural exchange, which a 

polyphony of voices have joined, including minority languages, as well as First Nations 

languages of the Americas. This lends the literary and translational capital of Canada a global 

scope. The new paradigm was concretely felt in 2003, at the birth of the residency programme of 

the Banff International Literary Translation Centre, a program which welcomes every summer 

literary translators from around the world. 

In such a context, it would appear reductive to approach literary translation in Canada, in being a 

preposition which confines to a bounded territory, and blocks the breadth of such an activity. The 

idea is rather to establish a relationship between literary translation and Canada −a conjunction 

in all senses− a relationship enabling us to view translation as part of Canada’s singularity, a 

place of convergence and synthesis for various influences (continuation of the European stock, 

métissage with the First Nations Peoples; in short, a place which flaunts its mixed origins, values 

all Canadian languages, not only the two official ones). Epistemologically, Canada is a 

translating country within a translating continent, the Americas. Canada can thus be “read” as the 

heir to an intellectual tradition whose originality relies on translation. Translation Studies now 

offer frames of reference and analysis favorable to the acknowledgement of the role literary 

translation has played in the hatching, the survival and the redefinition of Canadian identity (a 

moving one, as everything that seeks to perpetuate itself). This year’s conference, then, is an 

opportunity to provide an overview of the present landscape and future perspectives of Literary 

Translation and Translation, within Canada and abroad. 

 

 

 

 

 

 

 

 

 

 

 

 



Peripatetic Explorations of Monuments and Moose Droppings in Ottawa – Discover 

Canada’s Past Walk  

 

This seminar is a walking tour of the Byward Market area in Downtown Ottawa.  

 

Organizers / Organisatrices  

Melanie Bennett, York University  

Keren Zaiontz, Simon Fraser University  

 

 
The art of walking the city includes a long history of mobile critics wandering through urban capitals 

on foot. Walter Benjamin’s pre-war detours through Paris, the Situationists’ anti-capitalist dérives, 

and Michel de Certeau’s digressions through New York City have established the act of walking as 

both a mode of contemplation and performance. In contemporary culture, walking a city can be less 

of a drift and more of a frantic pursuit. Even the leisure time of tourists is frequently characterized by 

a “to do” list that revolves around visiting iconic sites for photo-ops and shopping for souvenirs. 

Most tourists leave little for the contemplative sashaying that inspired Baudelaire’s poetry and 

Benjamin’s musings. In response to this capitalistic model of urban tourism and a Western lifestyle 

that tends to perceive walking as utilitarian (for exercise, shopping, getting to and from), there has 

been an influx of artists who have revived the romanticized preoccupation with flânerie and the 

dérive (Wrights & Sites, Vancouver Walking Projects, etc.) Some performance scholars, however, 

have questioned how the “well-trampled fields” (Heddon and Turner 21) of the flâneur and dérivist 

have privileged the narratives of specific bodies, classes, and spaces over others. Our praxis seminar 

will contribute to a growing movement of “alternative mobilizations” (Wilkie 207) that move beyond 

ablelist, lone itinerant, and tourist paradigms. We will organize two art walks in Ottawa that explore 

how itinerancy can be used to engage with monumental proximity and patriotism (such as taking 

your picture with the Famous Five) as well as banal commodity consumption (such as buying a 

Mountie fridge magnet). Our seminar will question the signs embedded in Canada’s capital by taking 

as much interest in the sales clerk selling chocolate moose droppings in ByWard market as the 

official histories of monuments and Parliament buildings of Ottawa. 

 

 

 

 

 

 

 

 

 

 



Performance History Seminar: Performance Historiographies  

 

Organizers / Organisateurs  

Roberta Barker, Dalhousie University  

Heather Davis-Fisch, University of the Fraser Valley  

Stephen Johnson, University of Toronto  

 

Since the inception of Canadian theatre history as an academic discipline in the 1970s, 

genealogical narratives and recuperative methodologies focused on textual archives have largely 

dominated the field, particularly in English Canada, despite many scholars’ cognizance of their 

problematic theoretical and methodological assumptions. Recent scholarship in hemispheric 

studies, globalization, performance historiography, critical theory, and Indigenous studies 

challenges nationalist, genealogical, and canonical approaches to performance history that 

employ geographic, professional, temporal, or aesthetic criteria to determine what “counts” as 

Canadian theatre history—see, for example, the insightful and provocative contributions to 

Theatre Research in Canada 35.2’s Forum section. This seminar, which builds on the very 

successful performance history seminars held at CATR/ARCT in 2013 and 2014, will ask 

participants to consider how theatre and performance scholars engage in the task of writing (or 

re-writing) performance histories in the context of these developments.  

 

We hope to focus the seminar on the following questions: How were performance and theatre 

histories constructed in the past, especially in the lands now known as Canada, and what do these 

histories tell us about both the past and their own moments of creation? How are performative 

and historical writing mutually informative; in other words, in what ways does performance 

constitute a form of historical writing and in what ways is historical writing, as Greg Dening 

suggests in Performances, fundamentally performative (34)? What strategies do seminar 

participants employ in order to textualize the messy remains of the performative past, 

“wrangling” disorderly events into coherent (and academically acceptable) narratives? 

Contributions that consider these questions in relation to non-theatrical or extra-theatrical 

performances, transnational/international performance, pre-1967 performance, francophone 

theatre and performance histories, intercultural, diasporic, and Indigenous performance are 

particularly welcome. At the same time, we are open to proposals that approach the question of 

historiography more broadly or from a range of other frameworks: the questions and topics 

above are intended as jumping-off points, rather than prescriptions. 

 

 

The blog (where abstracts and bios will be posted) 

is: performancehistoryworkshop4.wordpress.com 

 

 

 

 

 

 

 

 

http://performancehistoryworkshop4.wordpress.com/


 

 

 

Political Theatres of Eastern Europe  

 

Interdisciplinary Round Table / Table ronde interdisciplinaire  

 

Canadian Association of Theatre Research (CATR) Canadian Association of Slavists (CAS) 

 

Financial support for this round table was provided by the Federation for the Humanities and 

Social Sciences. / Cette table ronde est commanditée par la Fédération des sciences humaines.  

 

Organizers / Organisateurs  

Volha Isakava, Central Washington University  

Arkadi Klioutchanski, University of Ottawa  

 

 

In the spirit of this year`s Congress theme “Capital Ideas”, the proposed round table will discuss 

the stimulating exchanges between theatre, society, and politics of Eastern and Central Europe 

today.  

The history of the region has been marked not only by its political and social controversy but 

also by radical art experiments that gave impulse to many innovations in theatre performance, 

drama and pedagogy.  The proposed panel aims to discuss the role of the current political and 

economic environment of the region as a new powerful trigger for today`s theatre experiments 

that aspire to connect people, engage their minds and emotions, and stir discussions.  

The specialists of Russian, Belorussian, Polish, Romanian, Ukrainian, and Croatian culture and 

theatre will discuss the difficult tensions between the respective countries` economic policies, 

changes in the governmental structures, national politics and theatre, the way they have been 

unfolding after the Fall of Berlin Wall.        

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Science and Theatre: Exchanging Ideas in the Cultural Market  

Seminar / Séminaire  

 

Organizers / Organisateurs  

Derek Gingrich, York University  

Sydney Tyber, York University  

This panel aims to examine how theatre and science interact as cultural institutions, how their perceived 

cultural and intellectual capital converges and diverges historically and contemporarily, and also how the 

two erroneously polarized worlds of “science” and “art” work as a singular, dynamic system. Science, as 

a method, epistemological framework, and institution has been elevated to a prime position of cultural 

capital. A 2013 study by Naoko Kato-Nitta found that people believe they “accumulate cultural capital 

through participation in scientific activities as well as in activities involving art” (321). Despite, their 

active separation in the public sphere (i.e. left brain vs. right brain dialogues), science and art are 

implicitly treated as equivalent and interconnected cultural contributions. Simply knowing both 

more science and more art is associated with a positive sense of cultural value.  

Beyond this shared perceived value, the influence of scientific ideas on theatre practice, and most artistic 

output, is undeniable: psychology, for example, changed how playwrights, actors, and directors alike 

think about character: even if an artist rejects a psychological approach, they now consider it amongst the 

many others. And the reverse is also often true, and the influence of romantic literature on early 

chaoticians has been explored by James Gleick and others—displaying that art often forges the 

foundational ideas that propel scientific discovery.  

The goal is to explore, co-operatively in a seminar:  how science and theatre borrow each other’s 

epistemologies and methodologies in theory and practice; how and why scientific terms are appropriated 

and misappropriated to make aesthetic analysis appear more “scientific”; how science and art have 

become divested in the public sphere despite many shared foundations; how theatre interprets the scientist 

as a source of knowledge; how theatre performs knowledge and generates new means of knowing 

compared to scientific research; etc. What this seminar is really after, is the advantages and disadvantages 

of using science in theatre studies and theatre-making: is it really beneficial or are we, too, just trying to 

increase our own cultural capital and the capital of our discipline? 

 

 

 

 

 

 

 

 

 

 

 



 

Staging Equity: Actualization or Appropriation?  

Round Table / Table Ronde  

 

Organizers / Organisateurs  

Rebecca Burton, Playwrights Guild of Canada  

Laine Zisman Newman, University of Toronto  

 

According to a Theatre Production Survey conducted by Playwrights Guild of Canada, although 

women comprise more than half of PGC’s membership, they did not account for even 25% of the 

productions on Canada’s stages in 2013/14. While the survey’s findings demonstrate a 

distressing regression in production rates for women over the past two years, prioritizing equity 

in the arts is by no means a simple endeavor. Sara Ahmed, in On Being Included: Racism and 

Diversity in Institutional Life (2012), challenges the ways we use equity and diversity discourses, 

asserting that institutions such as universities often employ diversity practices as a means of 

“aestheticization.” In so doing, they change how the institution is perceived, but without 

implementing significant changes in policy or organizational practices. Though equity and 

diversity are undeniably valuable goals, in this context, they suffer from enervation, utilized as 

capital for economic and institutional benefit.   

 

The objective of the proposed panel is to engage with the concept of equity from multiple 

standpoints and perspectives. Through an examination of the ways in which equity is prioritized 

or dismissed, the curated panel endeavors to question how equity operates in the arts. As co-

organizers of Equity in Theatre (EIT), a national initiative aimed at improving gender parity in 

the theatre industry, we are interested in submissions that explore multiple and divergent 

investigations of equity in the arts. Considering both the need for fairer practices in the arts, and 

the ways in which equity and diversity can be deployed as cultural capital, the panel will grapple 

with these and other issues, enlarging present discourses around equity in Canadian theatre. 

 

 

 

 

 

 

 



Theatre and Globalization / Théâtre et mondialisation  

Round Table / Table ronde  

 

Organizer and chair / Organisatrice et présidente  

Yana Meerzon, University of Ottawa  

 

 

Globalization, as a historical process, could be read as the imperial expansion of market 

capitalism - theater as a cultural industry is subjected to this process. In today’s world of mass 

migration, immigration, exile, cultural tourism and continuous practices of colonization and 

appropriation, theatre and performance art hold a special role. This round-table focuses on a 

number of issues that mark the practices of globalized theatre. The questions we propose to 

discuss are: Does globalization transform our notion of difference and delimitation, and does it 

alter or transform the borders, demarcation, identity, frontiers of theater itself in any way (scenic, 

social, political, cultural, economic, aesthetic)? What consequences and effects the generalization 

of profit-oriented endeavors as a universal model for human activity has on theater? Does theater 

as a form of art need to be kept outside of this motion? What are the strategies to do so? How do 

or might performative transnationalisms, transIndigeneities, various inter- and intraculturalisms 

and diasporas that do not emerge from an economic base, provide "alternative globalizations"?; 

and Finally, is there a "globalized theater" at all, and so what could be its aesthetic, performative, 

economic and political characteristics? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Theatre Criticism in Canada / La critique théâtrale au Canada (Bilingual / bilingue)  

 

Round Table / Table ronde  

 

Organizers / Organisateurs  

Karen Fricker, Brock University and University of Ottawa  

Sylvain Schryburt, Université d’Ottawa  

 

Au Québec comme ailleurs au Canada, il n’est pas rare que des universitaires – étudiants ou 

professeurs –, parallèlement à leurs activités régulières (publications, conférences, 

enseignement), pratiquent la critique théâtrale dans des revues culturelles, en ligne ou, plus 

rarement, dans des quotidiens. Ainsi, plus qu’un simple objet d’étude ou d’enseignement, la 

critique théâtrale peut être une pratique qui met à profit leurs compétences d’observateurs et 

d’analystes professionnels. Cette prise de parole publique s’exprime toutefois dans un espace 

destiné à un public très différent et régi par d’autres codes discursifs que ceux de l’écriture et de 

la recherche savantes. Entre ces deux sphères distinctes, les transferts sont-ils naturels, ou au 

contraire malaisés ? Les perspectives et le vocabulaire propres à la théorie trouvent-t-ils leur 

chemin dans les voies de l’écriture ? Le médium de publication (revues, journaux ou blogues), 

quant à lui, influe-t-il sur la teneur du discours et sa proximité possible avec la théorie théâtrale 

de pointe ? 

Par ailleurs, cette activité critique s’exerce à l’intérieur d’un cadre professionnel soumis aux 

impératifs des hautes instances universitaires et des organismes subventionnaires. Alors que les 

universités préconisent le rayonnement de leur institution et la présence de leurs spécialistes dans 

l’espace public, la critique est-elle vraiment reconnue par l’institution universitaire comme une 

activité légitime au même titre, par exemple, que la recherche subventionnée ? Les critiques 

doivent-ils au contraire soutenir leur activité intellectuelle « contre » la logique institutionnelle 

de leur champ d’étude, qui valorise plutôt la publication d’articles évalués anonymement par les 

pairs ? Doit-on distinguer, ici, entre la critique publiée en revue, en ligne ou dans les journaux ?  

The larger context for this conversation is a media landscape in a state of ongoing evolution, as 

online forms of publication continue to eclipse print publishing in the academic and popular 

realms. This has led to a decline in the amount of paid employment available to theatre critics in 

mainstream journalistic outlets, and to the burgeoning of online criticism, by individual bloggers 

and as published on group criticism sites and the websites of mainstream outlets, which often 

feature web-only content as well as duplication of what appears in print. Debates are ongoing as 

to whether this current environment is one of crisis, or of welcome democratization. Certainly, in 

the Canadian context, while online criticism is adding vitality and depth to critical dialogue 

about theatre in some markets, there remains a dearth of thoughtful, thorough, and informed 

review response to theatre productions.  

 



A question of particular relevance to this panel is the role that theatre scholars and academic 

publishing outlets are playing (or could play) in this shifting environment for criticism. Do 

Canadian academic and non academic journals and other magazines (Theatre Research in 

Canada/Recherches théâtrales au Canada, L'annuaire théâtral, Canadian Theatre Review, Jeu, 

Spirale, Liberté, alt.theatre, etc.) review theatre in print or online; and if not, is there an onus on 

them to provide quality review response given its relative lack elsewhere? How are scholars, 

students, and theatre departments engaging with the theatre critical blogosphere? What role does 

student reviewing play in this changing landscape?  

Il s’agit ici de quelques-unes des pistes de réflexion qui seront abordées dans le cadre de cette 

table-ronde sur la teneur de la critique théâtrale produite par les universitaires et les conditions de 

sa pratique. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Warmth is Memory, History is Imagination, Performance is a Palimpsest  

 

Workshop / Atelier  

 

Organizer / Organisateur  

Daniel Mroz, University of Ottawa  

 

This workshop will problematize the role of memory in the context of the two principle 

preparatory activities undertaken by performers, psycho-physical and physio-vocal training. 

 

Participants will be introduced to two different practices, one codified, traditional and relatively 

ancient and another that is personal, original and contemporary. Following the practical work, 

these two experiences can be productively compared, contrasted and reflected upon. 

 

 


